Shakespeare® <Othello>(1604)
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Niccolo Machiavelli®] 3F&(The Prince/ Il Principe, 1532)

18%: How Princes Should Keep Faith

Be it known, then, that there are two ways of contending, one in accordance with the
laws, the other by force; the first of which is proper to men, the second to beasts. But
since the first method is often ineffectual, it becomes necessary to resort to the second.
A Prince should, therefore, understand how to use well both the man and the
beast. coooevvreiiniinn

But since a Prince should know how to use the beast's nature wisely, he ought of
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beasts to choose both the lion and the fox; for the lion cannot guard himself from the

toils, nor the fox from wolves. He must therefore be a fox to discern toils, and a lion to

drive off wolves.

25%: What Fortune Can Effect in Human Affairs, and How She May Be Withstood
To be brief, I say that since Fortune changes and men stand fixed in their old ways,
they are prosperous so long as there is congruity between them, and the reverse when

there is not. Of this, however, I am well persuaded, that it is better to be impetuous than

cautious. For Fortune is a woman who to be kept under must be beaten and roughly

handled; and we see that she suffers herself to be more readily mastered by those who
so treat her than by those who are more timid in their approaches. And always, like a
woman, she favours the young, because they are less scrupulous and fiercer, and

command her with greater audacity.
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It is the cause, it is the cause, my soul,——

Let me not name it to you, you chaste stars!--

It is the cause. Yet I'll not shed her blood;

Nor scar that whiter skin of hers than snow,

And smooth as monumental alabaster.

Yet she must die, else she'll betray more men.

Put out the light, and then put out the light:
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Soft you; a word or two before you go.

| have done the state some service, and they know't.
No more of that. | pray you, in your letters,

When you shall these unlucky deeds relate,

Speak of me as | am; nothing extenuate,

Nor set down aught in malice: then must you speak
Of one that loved not wisely but too well;

Of one not easily jealous, but being wrought
Perplex'd in the extreme; of one whose hand,

Like the base Indian, threw a pearl away

Richer than all his tribe;
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