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Yorks(White): Richard III  vs. Lancasters(Red): Richmond(Henry VII)

at Bosworth

Medieval Literature VS. Renaissance Literature
<The Legend of Arthur> <Shakespearean Works>
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* TR nleS 9o Algh A9 A3 o) (myriad minded Shakespeare): Coleridge
(1564. 4. 23-1616. 4. 23)
Swan of Avon Stratford-upon-Avon)

Shakespeare Mystery

1) 49 ¥]|ZFZ7IE A9 BV Andrew Cecil Bradley (March 26, 1851 — September 2,

1935) was an English literary , best remembered for his work on .scholarShakespeare

<Shakespearean Tragedy. 1904>

2) 19 &5 7|¢ AU Wshibd 24 Sir Edmund Kerchever Chambers (1866-1954)

was an English literary critic and Shakespearean scholar

- 2}7] (preparatory period): 2Henry VI-Love's Labour's Lost(1590-1595)
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-27](final period): Antony and Cleopatra—Two Noble Kinsmen(1606-1613)
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(4] =" Pricles, Cymberline, Winter's Tale, Tempest)————- >

Az 2] W3} (Blackfriars) + Beumont and Fletcher
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1616 Shaekespeare®] %5 ¥ 19| I John Heminge¥} Condell] 9J3|A 259 ¢
2|7} AF&-3F+= The Complete Works of William ShakespeareZ} 16201 Al 1 o] d3(F1)
o= AHol FJoj .

FAl o] FHE: good/bad Quarto(Q1), Folio(F1)

I 724 WA 3¢ FAZ7(Globe)

D 5489 Fx9 3dx1
<9l Pageant Play, Stage Wagon——-—-—- > Theatre, Playhouse
James Burbage: Theatre(1576): this was either the first or the second permanent

theater in Europe after Roman times.
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* The Globe(1599)9 &7 &4 Totus Mundus Agit Histrionem
Theatrum Mundi(World Theater)AH g

<As You Like It> Melanchlic Jaques:

All the world's a stage, And all the men and women merely players.

They have their exits and entrances.
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Elizabeth <--—---- <Richard II> -———-- > Exeter

Established Subversion

1

Casca: How many ages hence Shall this our lofty scene be acted over In states unborn
and accents yet unknown!

Brutus: How many times shall Caesar bleed in sport!

(Julius Caesar, act 3, scene 1)

2.
Cinna:’ [ am Cinna the poet, I am Cinna the poet.
Mob: Tear him for his bad verses, tear him for his bad verses!

(Julius Caesar, act 3, scene 2)
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3.
Hamlet: You look pale, and tremble at this chance,
That are but mutes or audience to this act,

(Hamlet, act 5, scene 2)

4.

Can this cockpit hold

The vasty fields of France? Or may we cram
Within this wooden O the vast casques

That did afright the air oat a Agincourt? ( HenryV. prologue)
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