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B Abstract

Reinventing the Arts

- Focusing on W. Benjamin's Anthropological Materialism and Materialistic

Theory of Art

Kang, Su—-Mi (Researcher, Seoul National University Institute of Humanities)

This research examines the new expectations and practices of art invested by
Walter Benjamin in the social-aesthetical idea of "refunctioning of art" and
considers the theoretically possible ground of such arguments.

Especially this paper focuses on one of the main themes of Benjamin's
philosophy and aesthetics, the anthropological materialism. He argued his late
essay "The Work of Art in the Age of Its Technological Reproducibility" as "a
materialistic theory of art". So [ attempts to elucidate that Benjamin's
materialistic art theory was at the base of his own anthropological materialism.
And in this paper I explain that his critique against idealist aesthetics and
aestheticism(art for art's sake) prepared for reinventing the arts.

As generally known, Benjamin assumed the offensive against the aesthetic,
and more specifically works of art, insofar as they are aesthetic objects. Also
he denied aesthetic autonomy and rejects aesthetics as an academic discipline.
But in my opinion, Benjamin's arguments were efforts toward the arts for the
collective's sake. More concretely speaking, his materialistic theory of art
based on anthropological materialism suggests a new model of art which have
social identities and functions. That theory illuminating not inventing the arts
but reinventing the art by remembering and correcting the failure of the recent

past in now—time(die Jetztzert).
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