Philosophy, Life & Art
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Modern German ldealism
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Modern German ldealism
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Modern, Modernism?
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Core problems of aesthetics & philosophy of art
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e neo: Thisisn't real?

* Morpheus: What is real? How do you define
real? If you're talking about your sense, wha
t you feel, taste, smell, or see, then all you're
talking about are electrical signals interpret

ed by your brain.
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What Is Real?
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Classical idea of beautifulness & Life
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Platon’s theory of eros
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