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204171 ¥9o] 2HyZ "] o]2ofA A9: ex) in: Understanding Fiction(Z™ 1943)

“Tone in fiction is the attitude of the narrator or viewpoint character toward story

events and other characters.”

“Tone is achieved through word choice (diction), sentence construction and word
order (syntax), and by what the viewpoint character focuses on.

“Mood is what the reader feels while reading a scene or story. It's not the reader’s
emotions, but the atmosphere (the vibe) of a scene or story.”
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