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194171 2ol AlAHg ) tle(modern art)2 M2 0l ol'gy Mz ols P2 Sl
A 718 ZER] AAIOl EAsEIT. 20M17] SE7ER ] O] oje2 AR, AU, Tl
Al A B Fooletes Ul 7HA] aaso QsiA dE 4 Aot S dd tle
2 Aste Ul 7R 245 S &448/8418S RSt} ottt glsto] QlojAd Ry
& A 240 AFAR] 245 o2 R AAATIY A=, TopAtH
o o { JrHoz wixge=n YA 3xHEA™A 2l
S ARSlE oot o7l & RHYE et &4t Hd(flatness)
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A F-29 oleA dYPozA9 g4 mta

(Clement Greenburg)® A|&Uto]oj(Hans Sedlmayr)el UHRI7HA|2, $Tf O]&o]
ol yopzkal, 2 Axt oy tiAlider HZAE T FAR. of ofst
oj2igt At tle9 w4/ APZIAIAIA0lAL AMEAQl /445 oujgitt. 19 g o]
ojgigt APZIAIA gt AHEAdof Hist 4l a2 RE O ols 2ofsd 2455 Al
StAL HiAlstel= Al=g Sobetl, ol2igt AAY viAlE dFst7] HAgH W ufA Q]
J' o2 Yoprh Zoltt. nlzoA A AE-Z AlX|shs A AL AEE 7] 7]=d,
T 3lEte] uiAZE Ay 7P Afehl SAPA QL /o] W/ (flatness)ol 2t

a5t} (Greenberg, “Modern Painting”, in Clement Greenberg: Collected Essays
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and Criticism, Modernism with a Vengeance, vol 4, O'Brian, John(Editor), Univ. of
Chicago Pressm 1986, p. 87 Zx.) 2|20 OJ5tH, 3|stof&o] FH/Fo] digh A2
FaHet opdoA AlAtshed], of2igt Apzh2 A" (Clyfford Still), 2 =3 (Mark Rothko),
“MH(Barnett Newman) Z& ZA7}So] oj283 1 AAo] EY3ict(“American
Type-Painting”, in Clement Greenberg.: Collected Essays and Criticism, Modernism
with a Vengeance, vol. 3, p. 217-235 &)

1.1. Q1A= 9](impressionnisme)
(2™ 1): 2Y|(Claude Monet), <dj=0], QAAHimpression, soleil levant)>(1872)

Ohd|(Edouard Manet)= F2H]|(Gustave Courbet)?] AMAIFO|E A&35to] A
gl JAFFYE IAsHA. ohdZE =5 A2 glettie]l MRSt AMEA, & @
7k Q)= 793t EXo A9 muio|irt

2): 0h], <Olympia>(1863)

3): E]x]o}x(Tiziano Vecellio), < 2H|x9] HHJA>
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178(Paul Gauguin)oltt 13 (Vincent van Gogh), 22]1 AN|ZHPaul Cézanne)y} &
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1.2. ¥AZF9](cubisme)
UA|F2 9] AJAFS U= 12 mj7t4(Pablo Ruiz y Picasso)?] <ofd]|g2] A14&>(1907)
ojgtx & 4 Q.

(29 5): m7ta, <ofH]5o] A145>(1907)

(23 6): Mt <dIlE oFo] £14.5>(1883-188)5)

(23 7): <opulge] US>l eE&o] Aole ool d= o o otmeyt AE o}
A3
<otz AHs>0] 20471 gjete] dPor ANE = olfs L FAAA Wh-Ai@go] 7]
Attt & 4 & Zolth. o] 199 des2 7lstety dHoR FaiHi flon, &3t
< O old wigozAe] RAY e B 9l Zlo] otdzt FEIZA AAEL Qo 2
A g7hol MAlshs FEi A Jlesd 0PVEA R V]stebd dRER EeiE il e
Rl FRte] ofet 2ol R e ARe A dAS w7l Aol Egt o] 1
d2 AEAA A AlZbs vt of2] 7R} Alol oF ek ffo] sEshE TS
2 AN =Rty 2R, oA A S AMER R nRshe Jle Wslishs hed
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5 AEe FEo] APYToRA YNFAASS H5te ATWA BUHODHE YA
Cf. AFRe WAL B 9ixlet Zmo] Ce} 27] o2 melch T:Y 42We o]
T AFZO BHES T AMM AF ESoR WHH ALZY W DHOR BRI
o2 3B PYAORH ARES 97 s AUFogt 1A

i EATE, AAFAALE2 AT H Y AES wiAsks THed Ated EiE (53D
bS|

o] AAE FU=L O JdHisS U] AAoz FafishA ebE 9o RidstRit.
(2" 11):EeE, <gHEdat 0f91>(1910)
(21 12): o7ta, <EdS & 24>(1910)
(23 13); B2, <z AAE>(1910)
(23 14), m7tA, <3PLT>(1910)
2. 71

HE He2AE daext o tY 23S RAlstE e 4, & dlaol At AAIA A
UAZRE @0 g HQojX|:= 7A3FS 712]7 204]7] & GAMA oyt
2= O]9 71& HQs5t EXolaty A AstE Tt (Peter Burger, Theorie der
Avantgarde, Frankfurt am Main, Suhrkamp, 1974, p. 49 Ztx.) 234 AA9] Hsht
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< o= A&gt wgol ¢ad &t owe AteAdE Fshke AR AES T A9
U hEele Zolth BEUE oA S0l dla2 e ekl At cheret wAo
2 paElgld, 2t o714 old XS F @Y we)ad 2Re xS 2%
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2.1. 0|2 F9)(futurisme))

<ol Fo] AA>(1901)olA ur2]UE|(Filippo Tommaso Marinettij= 179 H2 e
BAsHAA g Ie]ls 2989 AEA VAL &%, &, YAl 5& Ageie 2 AdE

oA th2ut Zo] st
o2l A YAVE MRL obEThe & 4% olsrhgoz FRANSE MUt B
Wett £4 22 Zohlt WiE e £¢ molzz f| EFEs} ANE AFE A
Ab.. 2o FHE YR Gev ANY Hols Y9dle AMeAPT ARREY] YA'E
t} ¢ of="t’(Filippo Tommaso Marinetti, <Le manifeste du futurisme>,
http://zinclafriche.org/mef/?page_id=386)
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(23 15): ¥ ZY(Umberto Boccioni)e] <AFA 7 Eb= Abghs>
(2 16): EAU9] AAX|
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S9] #AL2 "W ixU(Umberto
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d 17): ¥e2KBalla)?] <7t& o E87F= AJotx|e] 9578>(1912)
(o 18, 19, 20): Ho]lH g X|(Eadweard J. Muybridge)9] AIXI=
2 21) Bx, <dojil= T A]>(1910)

259 5y BAStYE BAY =22 <F HolM9 A%4el Soldt Fep>(1913)9t
<F &oIM9] Ho) FR>(1912)04] & Uehdct

Y, <37 £0149 A4 Solgt Ye>(1913)
T2 A9l Ho| F7>(1912)

2.2. F+&5Z9](constructivisme)
Aot REYE Ula E& OFY7IEE Ula2 19079730 |/d%7] AlASIH. 2{A]ot 0]
2715 QAZOeH olgRole] FEFe Wobd I

o], o]5 ¥dog sjA] ELEHEF97F eAlsHA Pttt EFEd(Vladimir Evgrafovich Tatlin)
= TEE 3 FFFYAE2 deo] dAdd
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(28 24, 25): 23X A(Gustav Klutsis), <2t AMEAE gt 4 A1QI>(1922)

(2% 26, 27): J&F LERHNathan Altman), <42 24 % Lol 22 3x A4S
o3t AA|Z]>(1918)

(2" 28): 2JA[=7](El Lissitzky), <ef'd= $fet A2H>(1920)

(2" 29): YAIRT], <F2 712 1F J52 ™24 2k>(1920)
erd FoAte2 YEF S ANz ] sl B RS AlAstE S0
*HE# /\MT S TEE do A=A02 Hojste Zojztn Ao o] dde 7=
ol 7t=dl. FEFARIES ARG, B B 2 detol digt Aetd Mgz RE ¥l
ot olerte AtEd] EH7E A2 S THRAL AYste leAt So= Eot AxsH

NG FEFAY A olgoldd AR e tiEAIA YleAt-olertdd Al
(Alexander Rodtschenko)E &F79]9] AHAA FAHs S G7180=2 xAshs &40
ehi Borel, 19) <wEaf 20| SAA(1924-1925)0] ol=ist Aol g ojo]ck.
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(7% 30): FAD, <=BAF 2T H40>(1924-1925)
(2% 31, 32): 2AA, 2 9]9] t}E AEE
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2.3, H}2-512A(Bauhaus)
shoste Al 191990 AuE EPolastaolrt. vreat
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= ol'gd2 Y= Fol7tet ujsrtsol AYshAl Fssioret e Jlojoh 1923ARE 8EL
she20] =of wAolld Z1znoeA(Walter Gropius)e &y 7|29 Mz &
Alfo, BresteArE ZleAQd f&2o FE Ay #ESE F4T e FAH. Est
H, 2719 RRAY olayt p3oe Lol et 7le9 SL= oy Aot} 192549
Bhe-5he 2= Hiolok2(Weimar)E Ty HiARY(Dessau)2 o]dsh=H], of mf HALA] A]
Yoz HiesteA e AFSH g BE= o] HARS: A]7](1925-1926)F 8 1=2m A7}
Flae) 7hAlz FAE CmESHFARH JNEol #AIetE ] AlAtshet, BES JE2 AR
g 7le ole Y Sdol2te a2 THsH dudd

3 F5ll(Georg Muche)?] Ao w2} AP & FH(Haus am

Horn)
(1% 34) 220 59 P
(13 35) 229 78 5
(2 36): 529 Ze Rty
(3" 37 229 F8 Yty
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